
The FAW Philippa Holland Award for Poetry 2022 

 

It has been a great pleasure for me, Erina Booker, and David Terelinck to be co-judges of the Philippa 
Holland Award for Poetry this year.  

There was certainly an array of entries & decisions regarding placements were difficult at times. 
However, we are guided by many aspects of this beautiful literary art. First is the impact of the 
poem. The first reading can even give the result to us immediately. If the poem ‘speaks’, arouses 
strong interest, emotional reaction, & desire to re-read, savouring original metaphors, a waterfall of 
cadence, the shock of insight, contemporaneous issues presented in an astute manner, & so on. The 
poem must be exciting in some way, perhaps because of a fresh originality, a daring boldness, or a 
gently woven dreaming space.  

Many poems were well-written & well-presented but lacked that grab of excitement.  

Other criteria for judging free verse include the following: Title, Structure, Theme, Language, 
Opening & Ending, Imagery, Poetic Devices, Cadence, & Presentation. This is where we get down to 
the ‘tin tacks’ of the entry & take it apart! Analysis is vital for understanding layers of meaning, 
nuance, & the criteria already mentioned.  

Having two judges is essential. The entries are all examined & discussed between us, till we can 
compare our short lists. Judging is a position of responsibility: to the art form, to the writers, to the 
readers, & to the Eastwood/Hills branch of the Fellowship of Australian Writers. We understand that 
the entries are made with sincere intent & we consider them with equal sincerity. 

The reasons for non-placement were varied, but what worked against many entries included as 
follows: 

- Poor grammar & spelling errors 
- Overt use of emotion with telling & not showing 
- Predictable poems on common topics 
- Slipping into cliché 
- Poems need to be poetic to call the reader back 
- Structure & line limit. Some poems were far too short for an 80L limit & did not expand 

sufficiently on the theme 
- Poems that run on & do not end soon enough. This implies that the criteria appropriate for 

an engaging write have not been followed. There are books available about meter, form, & 
the type of poem you wish to write.  

- Presentation matters! Please have respect for your work & show this in your presentation. 

First place was awarded to ‘Cabbage Moth’, by Rhian Healey, a highly engaging poem with startlingly 
original metaphors. Second place was awarded to ‘The Nuclear Option’, by Adam Stokell, a poem 
addressing current issues of radiation treatment for cancer interwoven with the possibility of a 
nuclear war in the Ukraine. A Highly Commended placing was awarded to ‘Self-Portrait #2’, by Rhian 
Healey, a poem of intense impact & dazzling dreamscape. ‘The School Case’, by Richenda Rudman, 
also received a Highly Commended placing for its fresh & engaging examination of this iconic item. 
‘The Powerful Owl is listed as vulnerable’, by Denise O’Hagen, also received a Highly Commended 
place, for its high standard of combining poetry & research. Two Commended placings were 



received by Jules Leigh Koch for the poems ‘Last Glimpse At A Sunset’ & ‘Evening Shift’, both dealing 
with this specific time of day, in different situations. Alluring & original metaphors were used in a 
sparse ‘Japanese’ style of writing. 

So, I have written very brief descriptions of the placed entries, though the poets will receive longer 
comments about the reasons for achieved placings. 

Thank you to all entrants as without you there would be no competition. Many entries required 
much thought before being unplaced. This aspect of judging was not taken lightly. Please continue to 
write & to enter competitions, including this one! Perhaps I have given you some ideas in this 
General Report. I certainly hope so & hope to be reading your entries next year. 

Best wishes to you all. 

 

Erina Booker 

 


